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BB O PIAUT A MILAO E GANHA ESPACO COMO
ORADOR DE TODOS OS BRASILEIROS
i SPECIAL DESIGN ISSUE
“ HE BRINGS PIAUITO MILAN AND HAS FOUND A
PLACE AS A DECORATOR FORALL BRAZILIANS *l"a;q
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Poltrona Orbital (2002),
Pedro Franco

Orbital armchair (2002)

ANSFORMA

NATURE TRANSFORMED

Poltrona Mole (1957),
Sergio Rodrigues
Mole armchair (1957)

Cabideiro Loose (20m),
Jader Almeida

Loose hanger (201)

Mesa lateral RB (201),
Zanini de Zanine

RB side table (20m)

DESIGNERS BRASILEIROS DEMONSTRAM QUE O TOQUE REGIONAL, A MISTURA DE MATERIAIS E
AABORDAGEM SUSTENTAVEL COROAM A BOA FASE DA PRODUGAO NACIONAL DE MOBILIARIO,
CCADA VEZ MAIS REQUISITADO POR COMPRADORES INTERNACIONAIS
REGIONAL TOUCH, A BLEND OF MATERIALS AND A SUSTAINABLE APPROACH ARE THE CROWNING
ACHIEVEMENTS OF BRAZIL'S DESIGNERS IN THIS SUCCESSFUL PHASE OF NATIONAL FURNITURE
PRODUCTION, INCREASINGLY IN DEMAND AMONG INTERNATIONAL BUYERS

POR/BY NATHALIA LAVIGNE
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B0 em maior escala. E, com o surgimento da
dupla Fernando e Humberto Campana, o
interesse foi despertado de vez.

Tema de uma grande exposicdo realiza
da em Berlim entre margo e maio deste
ano, a Brazilian Design — Modern & Con-
temporary Furniture, o design brasileiro
vai muito bem, obrigado. O estilo pré-
prio, reconhecivel ndo apenas nas linhas
dos veteranos Sergio Rodrigues, irméos
Campana e Carlos Motta, mas também
nas dos jovens Zanini de Zanine, Jader
Almeida e Pedro Franco, faz com que
seja cada vez mais valorizado no merca-
do internacional, ganhando espacos ex-
clusivos de comercializaggo em trés dos
principais circuitos do mundo: Espasso,
em Nova York; Silvia Nayla, em Londres;
e LdeO&Co, em Paris. “Estamos vivendo
uma fase em que ha tanta coisa igual que
o mundo quer ver os costumes locais, e
isso aparece muito na produgao brasilei-
ra’, analisa Zanini de Zanine.

Curador da exposicio berlinense
Brazilian Design, Zanini ¢ uma das pro-
messas contemporaneas. Aos 33 anos, o
designer acaba de entrar para o time da
prestigiada Cappellini — a poltrona Trez,
criada para a marca, foi exibida no Sa-
lao do Mével de Milao, ocorrido no més
passado. “Recebi uma ligagso do préprio
Giulio Cappellini, um dos nomes mais in-
fluentes do design hoje. Foi uma surpre
sa, esperava um convite para daqui uns
dez anos’, comemora ele, que também
esteve na dltima feira Maison&Objet, em
Paris, e ainda levou para casa o IF Award
2012 na categoria Produto pelo vaso e
cachepd da linha Kony.

Apesar de ter comegado a ganhar visibi-
lidade internacional agora, a rotina de via
gens para feiras e mostras nao é novidade
para Zanini. Filho de José Zanine Caldas
(1919-2001), precursor do mobiliério brasi-
leiro, ele passou a infancia na cola do pai

Astdirias rocking chair (2008)
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Astirias de Balango (2008), Carlos Motta

CARLOS MOTTA

Néo fosse por uma tipica teimosia de Carlos Lacerda,
governador na época do estado da Guanabara (atual
Rio de Janeiro), Sergio Rodrigues jamais teria man-
dado a poltrona Mole para participar do Concurso
Internacional do Mével em Canti, na Italia, em1961. A
peca i havia sido recusada na Europa pouco antes e
comegava a encalhar nas vitrines em que era exibida
com cifras nada modestas. Mas Lacerda estava con-
victo. “Ele me ligou dizendo ‘Sergio, vamos mandar
de qualquer jeito. Eu s6 acredito nessa sua cadeira”,
lembra o designer e arquiteto carioca.

Com os mesmos pés torneados do projeto original,
mas com uma modificagéo no encosto de couro, a pol-
trona Mole caiu nas gragas do jdiri: levou o primeiro lu-
gar no concurso, superando outros 438 candidatos de
37 paises. E Sergio Rodrigues, contrariando o principio
de sua criagao, ndo teve mais moleza — passou a ro-
dar o mundo convidado para palestras e homenagens,
além de ver a peca se tornar um sucesso internacional

A partir do destaque dado & poltrona Mole mundo
afora, o design brasileiro de méveis foi devidamente reco-
nhecido. As inddstrias dedicadas a essa 4rea se tornaram
mais frequentes no pais, abrindo caminho para a produ-

Dolphins in Leather Banquete
Chair (20m), Irméios Campana

Carlos Motta

Dolphins in Leather

Banquete Chair (201)

Sofs Mantiqueiras (2005),

Mantiqueiras sofa (2005)

If it weren't for the characteristic stubbornness of Car-
los Lacerda, then governor of the former state of Gua-
nabara (now Rio de Janeiro), Sergio Rodrigues would
never have enrolled his Mole armchair in the 1961 Inter-
national Furniture Competition in Cantu, ltaly. Shortly
before, the piece had been refused in Europe and it
had begun to gather dust in display windows where it
was exhibited with far-from-modest prices. But Lacer-
da was convinced. “He called me saying, ‘Sergio, we're
going to send it anyway, I really believe in your chair,”
the Rio-born designer and architect recalls.

With the same rounded feet as the original design,
but with a modification in the leather backrest, the
Mole armchair won the judges’ hearts: winning first
prize in the competition and beating out 438 other
candidates from 57 countries. And Sergio Rodrigues, in
a counterpoint to the principle of his creation, could no
longer take it easy — he started traveling the world ac-
cepting invitations for lectures and tributes, and also
saw his piece achieve international success.

With the attention that the Mole armchair attract-
ed all over the world, Brazilian furniture design was
given its due recognition. Factories dedicated to this
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chegou a morar em Paris quando Caldas
foi convidado para expor no Museu das Ar-
tes Decorativas do Louvre, em 1989, e até
hoje se lembra do impacto que a casa de
madeira pré-fabricada e o sof4 esculpido
com materiais de demoligéo causaram nos
franceses. “Era um trabalho dos trépicos, foi
um sucesso. Nem a exposicao do Picasso
na sala ao lado foi téo visitada”, orgulha-se.

Sergio Rodrigues, que apadrinhou o me-
nino logo que Zanine pai morreu, se der-
rete em elogios: “Ele tem uma criatividade
incrivel. Esta aproveitando muito bern as
novas matérias-primas, ndo perde tempo”.
Mas Zanini também herdou caracteristi-
cas de outra linhagem, por assim dizer: o
interesse por esses materiais variados é
influéncia direta dos irmaos Campana

Se a poltrona Mole foi a estreia do de-
sign brasileiro no cendrio internacional, a
dupla sedimentou essa presenca. “A ex-
posicao deles no MoMA de Nova York,
em 1998, foi um divisor. Marcou um novo
momento, em que se valoriza a multicul-
turalidade, o interesse pela diversidade
regional’, afirma Adélia Borges, autora
do livro Design + Artesanato: O Caminho
Brasileiro (ed. Terceiro Nome).

industry became more common, opening a path for larger scale
production. And, with the emergence of the duo Fernando and
Humberto Campana, this interest was piqued for good,

The theme of a large exhibition held in Berlin from March to
May of this year, Brazilian Design — Modern & Contemporary Fur-
niture, Brazil's design world is doing just fine, thanks. The distinct
style, recognizable not only in lines by vets like Sergio Rodrigues,
the Campana brothers and Carlos Motta, but also in younger
designers such as Zanini de Zanine, Jader Almeida and Pedro
Franco, has made it more and more prominent in the international
market, garnering exclusive space for sales in three of the world's
main circuits: Espasso, in New York; Silvia Nayla, in London; and
LdeO&Co, in Paris. “We're living at a time in which so many things
are alike that the world wants to see local customs, and this comes
through in Brazil’s production,” estimates Zanini de Zanine.

The curator of the Berlin exhibition Brazilian Design, Zanini is
one of the promising contemporaries. At age 33, the designer was
inducted into the prestigious Cappellini team — the Trez armchair,
created for the brand, was displayed at Milan's Salone Internazi-
onale del Mobile last month. “I got a call from Giulio Cappel
lini himself, one of the most influential people in design today. It
was a surprise, | was expecting an invitation ten years from now,”
raves Zanini, whose work was seen at the last Maison&Objet fair
in Paris and also took home the IF Award 2012 in the Product
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Cadeira Favela (1991),
Irméos Campana
Favela chair (1991)

category for the vase and plant pot for the Kony line.

Although he's just begun to earn international visibility, a
heavy travel schedule to fairs and exhibitions is nothing new to
Zanini. The son of José Zanine Caldas (1919-2001), a pioneer in
Brazilian furniture design, he spent his childhood following his
father's path: he lived in Paris when Caldas was invited to dis-
play his work at the Louvre’s Decorative Arts Museum in 1989,
and to this day he remembers the impact that the prefabricated
wooden house and sofa sculpted out of rescued demolition ma
terial made on the French audience. “It was a tropical work; it
was a success. Jt attracted more visitors than the Picasso room
next door,” he says with pride.

Sergio Rodrigues, who became the boy's godfather soon af-
ter the death of Zanini’s father, raves about him: “He's incredibly
creative. He's not wasting any time; making the most of new raw
materials.” But Zanini also inherited characteristics from a differ-
ent lineage, so to speak: the interest in these varied materials is
adirect influence of the Campana brothers.

While the Mole armchair was the stand-out of Brazilian design
in the international scene, the duo has sealed this presence. “Their
exhibition at New York's MoMA was a watershed moment. It
marked a new era, in which multiculturalism, an interest in regional
diversity, was valued,” states Adélia Borges, author of the book
Design + Craft: The Brazilian Path (Terceiro Nome).
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Sergio Rodrigues foi
um dos pioneiros na
industrializacio do
design brasileiro
Sergio Rodrigues was
one of the pioneers in
the indlustrialization of
Brazilian design

Ao beberem na fonte do artesanato popular (14 criaram uma
poltrona sé com bonecas de pano fabricadas no Nordeste), prio-
rizarem uma obra sustentével (reaproveitam materiais de todo
tipo, como pedagos de tecido e tapete na cadeira Vitéria-Régia)
e reutilizarem objetos de um modo inovador (como os quatro
tubos de ensaio transformados no vaso Batuque), os irmaos se
posicionam como a antitese do design moderno dos anos 1960.
“Eles conseguem ser conceituais de um jeito subversivo’, avalia o
inglés Max Reichel, que resolveu apostar na linhagem brasileira e
criou uma loja de méveis online, a Oppa (oppa.com.br), dedicada
ajovens talentos e com produgfio a pregos acessiveis

O sucesso dos Campana ajudou a divulgar até o trabalho das
geragdes anteriores, “Eles atrairam a atengao internacional e isso
repercutiu para todo mundo’, reconhece Carlos Motta. Apesar
da admiragao, o designer e arquiteto ndo guarda tantas seme-
Ihangas com a dupla. Com 35 anos de carreira, ele estd mais para
uma mistura de Sergio Rodrigues com Zanine Caldas, herdando
a simplicidade das formas do primeiro e o design sustentavel e
naturalista do segundo. De seu atelié na Vila Madalena, em Sao
Paulo, saem projetos de arquitetura, desenhos de méveis para
produgao em larga escala e pegas com uma tiragem minima —
em geral, exibidas em exposicdes (sua poltrona Radar foi para
Berlim) ou vendidas para colecionadores

Enquanto isso, novos nomes véo surgindo, entre eles o catari-
nense Jader Almeida. Com apenas 30 anos, Jader — outro pu-
pilo de Sergio Rodrigues, com quem ja trabalhou — vem se des-
tacando e recebendo prémios de prestigio, como o alem3o Red
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By dinking from the fountain of popular art crafts (they once cre-
ated an armchair built entirely of fabric dolis made in northeastern
Brazil) making sustainable work (utilizing all kinds of material, like
pieces of fabric and carpeting in the Vitdria-Régia chair) a priority
and reusing objects innovatively (such as the four test tubes that
were transformed into the Batuque vase), the brothers positioned
themselves as the antithesis of the modern design of the 1960s
“They managed to be conceptual in a subversive way,” estimates
Englishman Max Reichel, who decided to invest in Brazil's design
heritage, creating an online furniture store, Oppa (oppa.com.br),
dedicated to young talents and with production at accessible prices,

The success of the Campana brothers has also helped to pub-
licize the work of older generations. “They have a language that's
very much their own, which attracted international attention and
echoed all around the world” Carlos Motta acknowledges. Despite
his admiration, the designer and architect isn't so similar to the duo.
With a 35-year career behind him, he's more like a mixture of Sergio
Rodrigues and Zanine Caldas, having inherited the former's simple
shapes and the latter's sustainable and naturalist design. In his stu-
dio in Vila Madalena, Séo Paulo, he produces architectural proj-
ects, furniture designs for large-scale production and limited edition
pieces — generally displayed in exhibitions (his Radar armchair was
seen in Berlin) or sold to collectors.

Meanwhile, new names have been emerging, including Santa
Catarina native Jader Almeida. Just 30 years old, Jader — anoth-
er pupil of Sergio Rodrigues, with whom he once worked — has
been gaining attention and earning prestigious awards, such as

Dot Design Award deste ano, que ganhou
por duas pegas. Uma delas & a Euvira
Rocking Chatr, cadeira de balanco em
versdo contemporanea premiada tam-
bém no IF Design Award 2012. Jader tem
produgao em escala considerdvel para
os padrées locais: das duas indUstrias
com que trabalha em Santa Catarina
saem cerca de mil pegas por més. “Mas
n&o considero uma produgéo em massa.
Séo itens mais exclusivos.”

Outra novidade é Pedro Franco, de 34
anos, que acaba de voltar de Milso apés
participar da 152 edicdo do Saldo Saté
lite, evento paralelo ao Salao do Mével.
Ele foi chamado para integrar uma mesa-
-redonda depois de quatro apariges na
semana do design milanesa, trés delas no
Salso do Mével — em 2002, exibiu sua
poltrona Supernova, também exposta
em Téquio, Madri, Londres e Frankfurt
na mostra Objeto Brasil. Sua primeira
criagdo reconhecida foi a poltrona Or-
bital, criada quando participava de um
workshop dos irmaos Campana em 1999.
Hoje, depois de estabelecer parceria
com a marca italiana Skitsch e abrir a pri-

Zanini de Zanine e 0
Médulo 7 criagéo sua
que pode compor uma
grande estante

Zarini de Zanine on

top of Mo 7 a piece
which can be part

of abookcase

Ieida, ouslc de
Sargin Rodigues, reasuss om
541 cadura co oalangs Euira

Trits enderegos do design brasileire
no exterior / Three addresses for
Brazilion design abrood

Poltrona Diz (200,
Sergio Rodrigues

Germany's Red Dot Design Award this
year, which he received for two pieces.
One of them is the Euvira Rocking Chair,
a contemporary take on the traditional
furniture piece which also won the IF De
sign Award 2012, In addition to the prizes,
he has considerably large-scale produc-
tion by local standards: his two factories
in Santa Catarina put out around a thou
sand pieces per month. “But | don't con-
sider it mass production. These products
are more exclusive.”

Another newcomer is 34-year-old Pedro
Franco, who has just returned from Milan

»

SERGIO RODRIGUES

after participating in the 15" edition of Sa-
lone Satellite, a parallel event to the main
furniture fair. He was invited to take part in
a roundtable discussion after four appear-
ances at Milan Design Week, three of them
at the Salone Internazionale del Mobile

in 2002, he showed his Supernova arm-
chair, which was also displaged in Tokyo,
Madrid, London and Frankfurt in the ex
hibition Objeto Brasil. His first recognized
creation was the Orbital armchair, cre-
ated when he participated in a workshop
with the Campana brothers in 1999. These
days, after establishing a partnership with

ESPASSO, NCVA YORK [ NEW YORK
Lembra uma galeria de arte (& dir.). Tem
pegas de Carlos Motta, Arthur Casas,
Claudia Moreira Salles, José Zanine
Caldas e Sergio Rodrigues. / Resembling
on ort gollery (right), this store features
pieces by Carlas Motta, Arthur Casas,
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Cloudic Moreira Salles, José Zanine
CONEXAD MILAO / MILAN CONNECTION Celdas and Sergio Rodrigues. ‘
38 North Moore Street,
A TAM se fox peosente na programagio oficial do Salkio do Mével de Milto como patracinadara da Jal.{4:212) 20000 aspasa.com e —
feira de design brasdeira, a Brazil S/A, realizada no mesmo pnmd‘? da semana do dﬂlgn milaness LDEO&CO, PARIS LONDRES /LONDON
{encerrada em 22 de abrd). Além da aposta nos E. lizad: biliério d Apost: da: ont dnso:
03 cinco anos da rota Mildo-Sdo Paulo com um estande e palestra do .vqut!oto Guto Requena, . - 9 pasta s desinars contemporiasas
ializado em desi dor do @ ecodesign, comercisiza produtos @ pegas com elementos orgénicos de
programa Nos Trinques, do canal GNT. 2 "
de Andeé Cruz, Sérgio Fahrer, Mario gente como Zanini de Zanine, Hugo
Requena também langou na Beazil S/A a nlo;ho Ers Uma Vez, composta por abjatos de cristal. / e ety : s i T
TAM marked itz ;lrcitﬂ’n the official events of Milens Salone (i e 2 Llussé. / Specializing ) el

in orchitects and eco-design furniture, i
sells pieces by André Ceuz, Sérgio Fahrer,

on contemparary pieces with orgonic

f i I i 2 Mi it i o
of Brazil's design fair, Bceni SFA, held during Milan's Design Week fwhich ended on April 2270 In elements by designers such as Zaninl de

Gckdion o its investment in Beazlion professionals, the ampany five years of its Milan Sea Mario Pranding and Juliana Liussé Zanine, Hugo Franga and Amélia Tarozzo,
ulo route with ¢ heath and lecture by architect Gata Reguena, wha specializes in contemparary s 2 A
dezign and hosts the TV show Nes Tringues, an the GNT channcl. Requenc afso intraduzed the A e e T

collection Once Upan & Time, comprized of crystel obyects, at Brazil S/,

NS DESNaN



