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FATIMA AL QADIRI Rorn in Senegal and rarsed in Kuwait, composer Fatima
Al Qadirr uses a complex set of references 1o create her mostly electronic-hased music.
In addition to her currenr musical projects—Ayshay, CHLDRN, and Furure Brown—
M Qadiri is also a regular contributor to weh-based 1is magazine’s world music column,
Global.wav. In all thar she iakes, she offers an evolving eritical response to world pop
culture, intormed both by the West and by tradivonal Muslim values and aesthetics—
anly to reconstruct these diverse narratives and create new outlets via dance music.

BLACKMANVISION, RAGGA GYAL D'BOUT! (1993) Thus short documentary video
by l'uun';h director C ampbell X {aka BlackmanVision) fearures female fans of ragga,
offering an appraisal of the subculture by its own members —onc that talks back to the
mainstream, countering conceprions of dancehall music as misogynistic and homophohic.
My favorire line: “|Ragga| tells you how glamorous and beautiful you look, and if 1 as a
black woman was to wait for the wider media to actually portray me in a beautiful and
positive light . ., I'd be old and gray.”

GHE20 GOTHIK As a recent transplant to New York, [ just survived my first vear
i this city. So far, it scems like a “guys rule” kind of town, which is pretry different trom
Los Angeles, where 'm from and where “pretty girls” top the social pyramid. Both
social arrangements alfece the way the city works, each situation producing a particular
kind of culture to which you have to adapt. 'm still learning how ta have fun in rhe
NYC scene and this parey helps. It's been interesting listening to whar the public has to
say about GHE20 GOTHIK, a night with a loyal fan basc and a real voice; conversations
about it span issues of race, commerce, cash, feminism and its backlash, and what, if

anything, nightlifc can offer. But the party is also very tun, s headbang, lose-your-mind
teme, Much needed.

NINA TOTENBERG According 1o a FindLaw.com survey, two-thirds of Americ ans
polled last vear coulda’t name a single current Supreme Courr justice. | lowever, Natio
Public Radio correspondent Nina Totenbery has been reporting on Supreme Court hear-
ings (which prohibit the use of cameras or other recording devices) for more than three
decades, and her voice has become z primary conduir for transmicting ro Americans the
inner workings of their nation’s power structere. More than other legal correspondents,

Totenberyz has 4 deep understanding ot the interpersonal dynamics of the justices, rey ealing
to her listeners aou just the prn(*cdm"\ of the court bur the personalities that ultimarely
make this connery’s most critical legal decisions.
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DUKES v. WAL-MART AND WAL-MART v. DUKES Duspite six years of Wal-Mart
employment, [or which she was given consistently good performance rarings, Berty
Dukes failed ro recetve an increase i cither position or pay: so in 2000 she took her
complaint to state district court. Citing similar stories, 1.5 million temale Wal Mare
workers joined her, making for the lacgest civil rights class action suitin US history.
Mure than a decade later, the case has still not been resolved, and the retail giant has
now iniriated a suit of its own, arguing that duc to irs outsize organizational structare
it cannot be held responsible for the minor management decisions of its individual stores
and that theretore Dukes’s oniginal case should not qualify as “class acrion.™ In other
words, the nation’s largest employer is petitioning the US Supreme Court to revise the
very legal defimtion of the term. Oral arguments were heard in March.

TEDTALKS Ray Kurzweil, Ron Fglash, Chris Abani— I've learned abour so many
contemporary thinkers by bistenang to their TEDTalks, the ongoing, Web-published
speaker serics on issues of *Technology, Unrertainmens, Desigen. ™ One lecture ve
rewatched is by Blaise Agucra v Arcas, a digital architecr who presents Photosynth,

a program that searches the Internct for photo uploads of a given place or landmark
and then creates an interactive composite image. Unshyly, Aguerz v Arcas describes the
basic concept like this: “Wi: can do things with the social cavironment . ., taking data
trom cverybaody, from the enrire collective memory of . , . what the Fareh looks like
and . .. make something emergent that's greater than the sum of the pares.”

NICOLAU VERGUEIRO AT ESPASSO, PACIFIC DESIGN CENTER, LOS ANGELES
The LA-based arust explores the design and function ot graphic identities in seavch of
the political and polysemic potential of the decorative-—for example, ahstracting inter-
locking anchors of a naval flag to read as ankhs, morphing utilitarian symbols and slluding
ro the csoteric. There is also a docamenrary element w Vergueiro’s collages, a reordering
of public information, as demonstrated m his recent collaboration with Marco Antonio
Prado in which he peeled away some ten years of ads on a hillbeard ac Crenshaw and
Adains (2 major interscetion in a working-class LA neighborhood), effectively arrunimy
our perception to consumer branding and nationalfreligious propagands narratives,

ORDOS CITY, INNER MONGOLIA, CHINA I'm so curious about this empty Chinese
city. Ir was constructed along with many others {also still largely vacant) as part ot the
Chinese government’s initiative to stimulare the national GDI. In the past decade China
has invested hundreds of billions of dollars in infrastructure development. But without
aceounting for who the residents of these new municipalitics would be or considering the
local economics that would he needed to sustam them, the country created a dramaric
surplus of real estate, a frontier of sprawling prefsh towns srill waiting ro be populated.

SIMULATED WATER CGl animartion prograims like Blender and Reall/low are
really good at rendering water that loaks like real water. On YouTuhe, Vimeo. and
other info-sharing sites, you can watch numerous test files that people have uploaded,
I find these clips mesmerizing, not so much for the likeness to actual water that their
sequences achieve but for the scenarios chey depict/enact —usually something cara
strophic like a fast-rising llood or an entire metropolis deluged by building size waves.

CHRISTOPHER ALEXANDER. A PATTERN LANGUAGE (OXFORD, 1977)
I bring this book with me when Iiravel. An encyelopedia of good ideas abour butldmg,
the text advocates a kind of architecture that can be understond by ordinary people
with ordmary intelligence and rhat promaotes a comprehensive correspondence between

design and function. This approach suggests that nothing should go to waste and tikes

into consideration even the smallest Bifestyle detals: € hapters discuss issues such as
“common land,™ “teenage socien,™ Teaning sphere,” and o “howse tor g small
Family.™ Developmg, this work alomgside coanthors Saea shikawa and Murray Stlversten
Mexander presenes homible ver progressive cone prs that seem hike aosolch idenlogieal

tommebateom tor productom and growth 1]
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